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SHORT BIOGRAPHY 
 

 I studied ethnomusicology at the Department of Ethnomusicology, Faculty of Music, 

Belgrade. During my studies I published several papers about traditional dance in Serbia and 

abroad. I completed my master studies with the paper From original notation of traditional 

music and dance to its adaptation, treatment and composition (2006) which extends 

frameworks of ethnomusicology and ethnochoreology in Serbia toward the stage 

presentational forms. At the same Faculty I enrolled in PhD studies in 2009 in which I have 

been elaborating on the phenomena of scenic transposition of traditional dance and music.  

 I worked as a professor of traditional music and dance at the High school for teachers 

in Kikinda, Serbia (2006/2007) and taught choreology at the Academy of Dance in Ljubljana, 

Slovenia (2011-2013). I was involved in the work of the Centre for the study of folk dances 

from Serbia as a lecturer, teacher for Labanotation, orchestration, accordion and traditional 

flute. I am an artistic director, dance teacher and choreographer of the Academic Cultural and 

Artistic Society “Kolo” which I founded in the town of Koper in Slovenia in 2007. Since 

2008 I have participated in several dance festivals as a lecturer of dance performances within 

the organization of the Public Fund for Cultural Activities (JSKD) for folk dance and music 

groups of minority ethnic communities in Slovenia. I collaborate with many cultural-artistic 

societies and folk dance and singing groups, institutions and scholars.  

 Since the 2006 I have been a member of the International Council for Traditional 

Music (ICTM), their Study Group on Ethnochoreology and since 2014 of their Study Group 

on Music and Dance in Southeastern Europe. Since 2011 I have been a member of the 

International organization Kinetography Laban (ICKL). I am also a member of Cultural and 

ethnomusicological society Folk Slovenija. 

 My professional interests are various and include: stage presentation of folk dance and 

music, folk dance choreography, music/dance relationships, ethnochoreology, labanotation 

and dance pedagogy, playing Serbian and Balkan music on accordeon and traditional flute.  
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